
 
66.  
Ding-Style Conical Yingqing Bowl  定窯式影青瓷碗  
 
Diameter: 14.8 cm. (5 3/4 in.) 
Height: 4.7 cm. (2 1/4 in.)  
Southern Song period 
12th century A.D.     南宋  

 
The bowl is of conical shape, delicately potted with its thin walls rising at a wide 
angle from a minuscule foot to the straight mouth rim.  The floral decoration 
on the interior walls was molded in raised relief around the small well and 
consists of two large peony blossoms on opposite sides with smaller blooms and 
leaves dispersed between, below a raised double-line border. The flowers issue 
from delicate stems, the bouncy leaves predominantly trefoil and all the petals 
and leaves enhanced with finely detailed veins. The bowl is covered in a clear, 
somewhat cool-toned glaze of bright surface, save the rim, which is burnt orange 
and would have been completed with a metal band. The delicate foot rim and 
slightly recessed base are glazed over. 
 
       Even though we describe the bowl 
yingqing “shadow-blue” or qingbai “bluish-
white,” the signature product of 
Jingdezhen during the Song dynasty, it 
does not look typically yingqing or qingbai.  
It looks, in fact, more like a Ding ware 
bowl from the north due to both the 
warmer tone of its white glaze and also its 
“brocade-like” mold-impressed décor. This 
“imitation Ding” is a southern inter-
pretation of the well-established northern 
white-ware style, one example illustrated 
here  (figs. 1-2), 
      A selection of ceramics from a 13th 
century hoard—the inventory hidden away 
by a merchant in Sichuan for safe 
keeping—were exhibited at the Osaka 
Municipal Museum in 1998. On view  
were examples produced at Jingdezhen of 
both standard yingqing and “imitation 
Ding” types. Dishes illustrated next to each 
other in the exhibition catalogue are quite 
telling (figs. 3-4).1  On the left is the typical 
product of Jingdezhen, with the signature 
bluish-white glaze, and on the right an 
atypical “Qingbai” dish (as labeled in the 
catalogue) with a Ding-style ivory glaze over 
a brocade-like molded design of peonies. 
An author writing during the Southern 
Song might have been talking about these 
bowls in his Nanyao biji: "Such kilns [at 
Jingdezhen] as Xianghu, Yingtian, and 
Hutian…produced yinghua, 'reflected pat-

tern,' white porcelain with unglazed lip 
rims…There is one type of bowl and saucer  
whose bodies are thin, and white in color, 
slightly resembling Ding ware.”2 
       Ding flourished under the Song 
dynasty when the court resided in Kaifeng 
(A.D.960-1127) and the ware was among 
pre-eminent ceramic trendsetters.  When 
Kaifeng was sacked by the non-Chinese 
Jurched, who had established a dynasty of 
their own, the Jin, in their Manchurian 
homeland, they took the deposed Song 
emperor and imperial family members to 
the far north and moved themselves into 
the capital.  These events were attended by 
an exodus of Chinese citizens—officials, 
scholars, and craftsmen among them---to 
the south.  
       The immigration of northerners was a 
boon to the southern ceramic industry. 
Not only did an increase in population and 
especially folks of means provide a boost to 
the market, but the Song imperial court re-
established in Hangzhou had its needs as 
well, for daily dining, banquets, decorative 
accouterment, export commodities to 
produce income for the state, and 
sacrificial vessels. Further, the reproduc-
tion, or copying, of the imperial wares of 
the north at court-sponsored kilns in  the 
south was one way of demonstrating 
symbolically the Song imperial heir’s claim 
to the throne. Guan “official” kilns  were 



established at the Hangzhou palace to 
produce, initially, imitations of Kaifeng’s 
Northern guan and realted Ru ware.  The 
Ding kilns in southern Hebei province had 
also enjoyed the imperial blessing of the 
Kaifeng court.  Literary evidence is joined 
by inscribed shards discovered at the Ding 
kiln site to prove such imperial status.3 
However, Ding ware had wide popular 
appeal and this popularity provided the 
mainstay of the kilns. It was natural for the 
opportunistic kiln owners at Jingdezhen, 
center of fine white ware production in the 
south, to take advantage of the new 
commercial possibilities.  While certain 

stylistic features were shared between north 
and south before the Jurched invasion, it 
was not until the “Southern” Song period 
that a concerted effort to imitate Ding 
ware occurred.  This even extended to the 
method of firing the ceramics.  The 
“imitation Ding” wares were fired, as were 
their northern counterparts, on their 
mouth rims allowing the glaze to entirely 
cover the feet and bases of the vessels.  
This  was in contrast to the basic 
Jingdezhen method of firing, which was to 
leave the base unglazed so that the vessel 
could be placed on a firing pad (figs. 5-6).   
          

 
1. For a discussion of this find see Newly Discovered Southern Song Ceramics: A Thirteenth-Century 
“Time Capsule,” Tokyo, 1998.  
 
2.  See Mary Ann Rogers, "The Ceramic Jade of Jao," The First International Symposium on 
Chinese Ceramics, The Oriental Ceramic Society of the Philippines, Manila, 1983. 
 
3. See the excavation at the Ding kiln site, for example, conducted during 2009-2010, reported 
in Kaogu, 2014:2,  pp. 3-25. 
 
 
 
 
 
 
 
 

Fig. 1: Conical Ding bowl with molded 
pomegranate design,  Song-Jin dynasty, 12th 
century A.D.,  National Palace Museum, 
Taipei, after Decorated Porcelains of Dingzhou: 
White Ding Wares from the Collection of the 
National Palace Museum, Taipei, 2014, pl. 98, 
p. 154. 

 
 
 
 
 
 
 
 
 
 
 

Fig. 2: Side view and the base of the Ding  
bowl in fig. 1, after Decorated Porcelains of  
Dingzhou: White Ding Wares from the Collection  
of the National Palace Museum, Taipei, 2014, 
pl. 98, p. 154 (bottom). 

 
 
 
 
 
 
 



 
 
 
 
 
 
 
 

Fig. 3: Typical yingqing bowl, Southern Song 
period, 13th century A.D., excavated in 
Sichuan province, after Newly Discovered 
Southern Song Ceramics: A Thirteenth-Century 
“Time Capsule,” Tokyo, 1998, pl. 94, p. 82.   

 
 
 
 
 
 
 
 
 
 
 
 

Fig. 4: Ding style yingqing bowl Southern Song  
period, 13th century A.D., excavated in Sichuan  
province, after Newly Discovered Southern Song  
Ceramics: A Thirteenth-Century “Time Capsule,”  
Tokyo, 1998, pl. 95, p. 83.  

 
 
 
 
 
 
 

Fig. 5: A standard conical yingqing bowl, Song 
dynasty, 11th-12th century A.D., Royal 
Ontario Museum, Toronto, after Stacey 
Pierson, ed., Qingbai Ware: Chinese Porcelain 
of the Song and Yuan Dynasties, London, 2002, 
no. 23, p. 69 (top). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig. 6: Side view and base of bowl in fig. 4  after Stacey Pierson, ed., Qingbai Ware:  
Chinese Porcelain of the Song and Yuan Dynasties, London, 2002, no. 23, p. 69 (center).


