
15. Basket-Patterned Stoneware Jar  
 

Height: 10.9 cm. (4 1/4 in.) 
Diameter: 11.5 cm. (4 1/2 in.) 
Southern Song-Yuan period 
12th-early 14th century A.D. 
 
The globular body of the small, light-grey stoneware jar constricts to a high neck with a thick 
rounded rim surrounding the wide mouth. The unglazed exterior, which fired to a warm greyish-
brown color, was combed with a series of closely aligned concentric semicircles on the front and 
back to imitate basketry.  A row of bosses circles the neck between a series of fine-line groove 
borders, the slightly pointed bosses each a nodule of ivory-colored glaze with a pearly surface. The 
interior is covered with a thickly-applied russet-brown glaze with a smooth lustrous surface that spills 
over the rim.   A small flat medallion-shaped base stabilizes the jar with combed lines running across. 

 

                                                         
 
This vessel is one of a number of so-called grain or rice measures produced around the 13th-
14th century A.D. Produced in a variety of sizes suggesting their function as measures, they 
are very unusual and exceptional creations. In a Song-dynasty world of glorious glazes, the 
exteriors, the faces that the world sees first, are unglazed. Matte surfaces and natural earthy 
colors are the only dressing for the patterns of concentric arcs that look more like basket 
work than anything else. Ceramic specialists East and West agree that such vessels were in 
fact meant to replicate the appearance of basketry and thus the design is referred to as naiding 
liudou wen, “boss and willow basket pattern.”  
 
Already during the Tang period there is some evidence that basketry was imitated in metal 
ware (fig. 1) and a small number of published ceramics dating to the 12th century A.D. are 
similar enough to the metalware to suggest that that was the source of their basketry designs 
(fig. 2). There appear to be no other precedents for the design of the present vessel type nor 
explanation for such completely and carefully glazed interiors, which is the norm, unless they 
were fashioned to hold liquid rather than a dry good.  The bosses might represent a fastening 
device, such as a tack or rivet. 
 
The time frame for dating is established by the discovery of an example in an 11th-century 
A.D. tomb (fig. 3) and the presence of the type on an early 14th-century A.D. ship, known 
as the Sinan ship, a Chinese cargo vessel that sank off the Sinan coast of Korea in A.D. 1323 
on a voyage to Korea and Japan and presumably to Southeast Asia (fig. 4). Further examples 
from roughly datable contexts include one from a Southern Song period hoard in 
Pengliuxian, Sichuan province (fig. 5), and from a Yuan stratum at a kiln site in Qilizhen in 
Ganzhou, Jiangxi province (fig. 6). At least one of these unusual stoneware jars found at a 
site in Japan has been published several times in Japan (fig. 7). What is quite interesting is 
that this type of vessel, with its “natural” demeanor, was not sought after nor collected more 
assiduously in Japan, given what we would assume to be its great appeal within the world of 
tea in Japan, and especially when such a great number of ceramics were being exported to 
Japan from kilns in Jiangxi province, the apparent source of these vessels. 
 



Kiln site remains at Qilizhen in Ganzhou, Jiangxi province, as noted above, indicate that as 
one area of production. And similarly shaped vessels from Jizhou, located adjacent to 
Ganzhou, might have been another source. Although it is not clear if the example published 
in a catalogue of excavated finds devoted to Jizhou wares was actually excavated in Jizhou, 
it’s an intriguing piece with its two rows of bosses rather than the single row as in the other 
surviving examples that we know (fig. 8).  Among the popular products of the Jizhou kilns, 
nevertheless, are vessels with designs left in biscuit-reserve surrounded by dark glaze, or 
those with painted designs under glaze coatings that are so extremely thin that the pieces 
actually look unglazed and many of them quite rustic in appearance.  The buff bodies show 
clearly through and the surfaces are often matte despite the glaze coating.  The aesthetic, 
therefore, of the grain measure jars is very close to that obtaining with products of Jizhou 
and in that context the present vessel does not seem so far off the beaten track after all. 
 `` 
 
1. Suzanne G. Valenstein discusses these jars in A Handbook of Chinese Ceramics, Metropolitan 
Museum of Art, New York, New York, 1989, p. 120 and also see Robert D. Mowry, Hare's Fur, 
Tortoiseshell, and Partridge Feathers, Cambridge, 1996, no. 110, pp. 265-267. 

 

 

 

 
 

Fig. 1: Silver bowl with basket-weave design from a 
Tang dynasty hoard in Ho’anxian, Zhejiang province, 
8th century A.D., Kaogu, 1984:11, pl. IV:2. 

 
 
 

 
 
 
 
 

Fig. 2  White ware “basket weave” bowl, Northern Song-
Jin period, 12th century A.D., private collection Berlin, 
after  Regina Krahl, Yuegutang: A Collection of Chinese 
Ceramics in Berlin, Berlin, 2000, no. 147, p. 189.    

 
 
 
 
 
 
 
 

Fig. 3: Basket-patterned stoneware jar, Northern Song 
period, excavated from the tomb of Zhang Zhige, d. 
A.D. 1089, in Anhui province, after Wenwu,1988:11, pl. 
VI:6.    

 



 

 
 
 

Fig. 4:  Tear-shaped basket-patterned stoneware jar, 
Yuan dynasty, early 14th century A.D., from the A.D. 
1323 Sinan shipwreck, after Relics Salvaged from the Seabed 
off Sinan (Materials I), Seoul, 1980, no. 131, pl. 93, p. 105. 

 
 
 
 
 
 
 
 
 
 
 
 

Fig. 5: Basket-patterned stoneware jar, excavated in 
Anrenzhen, Dayixian, Sichuan province from a 
Southern Song period hoard, 13th century A.D., after 
Wenwu, 1984:7, fig. 13, p. 94.  

 
 
 
 
 
 

Fig. 6: Basket-patterned stoneware jar and 
shard, Yuan dynasty, late 13th-early 14th 
century A.D., excavated at the  Qilizhen 
kiln, Ganzhou, Jiangxi province, after 
Yuandai ciqi, Beijing, 1998, fig. 87, p. 297. 

 
 
 
 
 
 
 

Fig. 7: Basket-patterned stoneware jar, excavated in 
Japan, Yuan dynasty, late 13th-early 14th century A.D., 
excavated in Atsumi-mura Yamanashi-ken, Nihon 

Shutsudo no Chūgoku Tōii, Tokyo, 1978, no. 241, p. 68.  
 
 
 
 



 
 
 
 
 

Fig. 8: Basket-patterned stoneware jar with two rows of 
bosses, Southern Song period, 13th century A.D., 
excavated in Jizhou, Fouchengxian Museum, after 
Zhongguo taoci quanji, vol. 15: Jizhouyao, Shanghai & 
Tokyo, 1986, pl. 90. 

 
 
 
 

 


